
AP Literature and Composition  
Summer Reading 2017-2018  
 
Check throughout the summer:  AP Lit Summer Resources Google Classroom ……. Class code: 9ocknjz

 
 
1.   Each student will read How to Read Literature Like a Professor: A Lively and Entertaining Guide to Reading  

Between the Lines by Thomas C. Foster.  Copies can be purchased by students or read online FREE!!! at: 
http://ziveuniverzity.sk/wp-content/uploads/2015/11/Foster-How-to-Read-Literature-Like-a-Professor.pdf  

(This link was working as of May 30, 2017.) 
 

Copies of this PDF will also be found in the AP Lit Summer Resources Google Classroom. 
 

2.  Students will read A Thousand Splendid Suns (ATSS) by Khaled Hosseini.  
A.  Students will prepare a TYPED analyses of ATSS using the concepts of  How to Read Literature Like a  

Professor. Students will apply at least TEN analytical points of Foster to ATSS.  They will find, for 
example, how the idea “Is That a Symbol?” relates to a chapter or two in ATSS, or how understanding 
“Marked for Greatness” helped them understand ATSS.  
 
You may NOT use Foster’s chapter on “Nice to Eat with You: Acts of Communion” (because we are 
offering a sample using this chapter.) 

 
See a student sample analysis on page four. 

 
This work will be collected on the first meeting of your class. 

 
3.   Students will read ONE title from the abridged AP Lit Recommended Reading List  (see below.)  

You MUST enter your name and title to the list on the Google classroom to “claim” that title. 
Only THREE students per title are allowed.  First come, first served!  

 
A.  A brief analysis of the book in terms of Foster’s How to Read… Include at least 5 Foster’s chapters.  

 
B.   Write three precis of literary criticism on the book you read.  You will find the literary criticism on 

Shawnee’s Media Center databases at https://www.lrhsd.org/page/1850 
Gale Databases at https://tinyurl.com/klf42q7   (password is “shawnee”) 

When you reach the collection of databases, focus on the LITERARY options. 
Hint: Enter your book’s title, hit “enter”, then check out a few articles BEFORE you  
pick one to focus on for your precis. No book reviews or overviews. You are looking 
for analysis. 

See page 5 for Mr. Rinier’s precis handout (found on rrinier.lrhsd.org.) 
 
4.  Read the book that is the One Book One School selection.  This summer’s selection is Hidden Figures: The 
American Dream and the Untold Story of the Black Women Mathematicians Who Helped Win the Space Race Kindle 
Edition  by Margot Lee Shetterly.  This book will be the basis for discussion throughout the first weeks of class. 
 
 
5.  Please review the works from the list below titled:  “PLEASE REVIEW... FROM PREVIOUS CLASSES”. 

Be ready to apply ANY critical term of literary analysis to ANY literature you have been taught. 
(Please remember that we know your teachers…  We talk to each other…) 

 
 
 

https://www.lrhsd.org/page/1850
http://ziveuniverzity.sk/wp-content/uploads/2015/11/Foster-How-to-Read-Literature-Like-a-Professor.pdf
https://tinyurl.com/klf42q7


Please select ONE title from the SUMMER READING CHOICES: list to read and use for 
activity 3.  
(Remember: these are the titles that stand a great chance of being on the AP Lit exam. They are also 

the titles that will help you think on a higher critical level. Feel free to read them all.) 
Some people feel you should read the works that have been repeated most often. 
Others feel you should research the subject of the books and read for content that you will enjoy. 
Mix it up. 

Recommended Reading for AP Literature & Composition  
Titles from Free Response Questions*  

Adapted from an original list by Norma J. Wilkerson.  
Works referred to on the AP Literature exams since 1971 (specific years in parentheses.) 

 
SUMMER READING CHOICES: Please review your choices with your parents to select the book that suits you best. 
REMEMBER: ONLY THREE PEOPLE PER ANY ONE TITLE……  AS SOON AS YOU SELECT YOUR 
TITLE, ENTER YOUR NAME AND THE TITLE ON THE GOOGLE CLASSROOM DOCUMENT. 
 You must check the Google Classroom to see if your desired title is still available. 
 
The Adventures of Huckleberry Finn by Mark Twain (80, 82, 85, 91, 92, 94, 95, 96, 99, 05, 06, 07, 08)  
Anna Karenina by Leo Tolstoy (80, 91, 99, 03, 04, 06, 08)  
As You Like It by William Shakespeare (92 05. 06)  
The Awakening by Kate Chopin (87, 88, 91, 92, 95, 97, 99, 02, 04, 07)  
Bleak House by Charles Dickens (94, 00, 04)  
Brave New World by Aldous Huxley (89, 05)  
The Catcher in the Rye by J. D. Salinger (01, 08)  
Cat on a Hot Tin Roof by Tennessee Williams (00)  
The Color Purple by Alice Walker (92, 94, 95, 96, 97, 05, 08)  
Crime and Punishment by Fyodor Dostoevski (76, 79, 80, 82, 88, 96, 99, 00, 01, 02, 03, 04, 05)  
East of Eden by John Steinbeck (06)  
A Farewell to Arms by Ernest Hemingway (99, 04)  
For Whom the Bell Tolls by Ernest Hemingway (03, 06)  
The Grapes of Wrath by John Steinbeck (95, 03, 06)  
Great Expectations by Charles Dickens (79, 80, 88, 89, 92, 95, 96, 00, 01, 02, 03, 04, 05, 07, 08)  
The Great Gatsby by F. Scott Fitzgerald (82, 83, 88, 91, 92, 97, 00, 02, 04, 05, 07)  
Invisible Man by Ralph Ellison (76, 77, 78, 82, 83, 85, 86, 87, 88, 89, 91, 94, 95, 96, 97, 01, 03, 04, 05, 07, 08)  
Little Women by Louisa May Alcott (08)  
Long Day's Journey into Night by Eugene O'Neill (90, 03, 07)  
The Member of the Wedding by Carson McCullers (97, 08)  
The Merchant of Venice by William Shakespeare (85, 91, 95, 02, 03)  
A Midsummer Night's Dream by William Shakespeare (06)  
Moby Dick by Herman Melville (76, 77, 78, 79, 80, 89, 94, 96, 01, 03, 04, 05, 06, 07)  
The Picture of Dorian Gray by Oscar Wilde (02)  
A Separate Peace by John Knowles (82, 07)  
Slaughterhouse Five by Kurt Vonnegut (91, 04)  
The Sound and the Fury by William Faulkner (77, 86, 97, 01, 07, 08)  
The Wasteland by T. S. Eliot (81)  
Another Country by James Baldwin (95)  
Catch-22 by Joseph Heller (82, 85, 87, 89, 94, 01, 03, 04, 05, 07, 08)  
Death of a Salesman by Arthur Miller (86, 88, 94, 03, 04, 05, 07)  
Fences by August Wilson (02, 03, 05)  
Gulliver's Travels by Jonathan Swift (87, 89, 01, 04, 06)  
The Handmaid's Tale by Margaret Atwood (03)  
The House on Mango Street by Sandra Cisneros (08)  



Metamorphosis by Franz Kafka (78, 89) 
Mrs. Dalloway by Virginia Woolf (94, 97, 04, 05, 07)  
Native Speaker by Chang-Rae Lee (99, 03, 05, 07, 08)  
One Flew Over the Cuckoo's Nest by Ken Kesey (01)  
Our Town by Thornton Wilder (86, 97)  
A Raisin in the Sun by Lorraine Hansberry (87, 90, 94, 96, 99, 07)  
The Rape of the Lock by Alexander Pope (81)  
The Red Badge of Courage by Stephen Crane (08)  
Waiting for Godot by Samuel Beckett (77, 85, 86, 89, 94, 01)  
 
PLEASE REVIEW THESE WORKS FROM PREVIOUS CLASSES: 

The works you have read depends on your specific combination of teachers.  
Over the summer, review the works you have encountered throughout your reading career.. 
 

 
 
"Love Song of J. Alfred Prufrock"  

Romeo and Juliet 

To Kill a Mockingbird 

The Things They Carried 

Old Man and the Sea 

In Cold Blood 

The Scarlet Letter 

Into the Wild 

Of Mice and Men 

The Crucible 

Their Eyes Were Watching God 

The Iliad 

Sir Gawain and the Green Knight 

Morte d’Arthur 

Arthur 

Lord of the Flies 

Dr. Jekyll and Mr. Hyde 

 

 

 

 

 

 

 

 

Frankenstein 

“Rime of the Ancient Mariner” 

Canterbury Tales 

1984 

Year of Wonders 

Beowulf 

Brave New World 

Henry V 

Macbeth 

Hamlet 

 

ALL POETRY  

ALL SHORT STORIES 

  



Sample student analysis of A Thousand Splendid Suns, by Khaled Hosseini, using the concepts of  How to Read 
Literature Like a Professor.  
 

 

In his second chapter, “Nice to Eat with You: Acts of Communion,” Foster reveals that people come together 

to eat and drink to symbolize the act of sharing and peace, such as in communion. He also reveals that when the meal 

ends in violence or disagreement, it symbolizes the evil and struggles that still remain in the relationship. Hosseini 

provides an example of both cases in A Thousand Splendid Suns. When Mariam and Laila, her husband’s second 

wife, share tea at night, it symbolizes the peace the two have found with each other despite previous disagreements. 

They continue to have tea every night as a tradition which shows the strength of their newly found companionship. 

On the other hand, Foster includes reverse situations in which meals end in violence. When Rasheed, Laila, and 

Mariam eat together, many of their meals end in Rasheed abusing Laila and/or Mariam which exposes the evil in their 

household. The constant violence reveals the failure in Rasheed to find peace with his wives. One fight during dinner 

ends in such fighting that Rasheed is killed in order to express how no truce would ever be made in the relationship 

and the only way to rid the house of evil was to end the relationship entirely.  

 

 

  



Rhetorical Precis (from Mr. Rinier’s eboard) 
  
In order to describe quickly and effectively the argument and context an author presents in a text, use a format called 
the rhetorical précis /[prey-see].  This form is a highly structured four-sentence paragraph (five, with a quotation 
sentence) that records the essential rhetorical elements in any spoken or written discourse.  The following is a 
breakdown of the information you should include in each one of the four sentences. 
  
Sentence 1: 
Name of author, [optional: a phrase describing the author], the type and title of the work, a rhetorically accurate verb 
(such as “assert,” “argue,” “suggest,” “imply,” “claim,” etc.) that describes what the author is doing in the text, and a 
THAT clause in which you state the major assertion (thesis statement) of the author’s text. 
  
Sentence 2: 
An explanation of how the author develops and/or supports the thesis (for instance, comparing and contrasting, 
narrating, illustrating, defining, using sarcasm, relating personal experience, using examples, etc.).  Your explanation 
is usually presented in the same chronological order that the items of support are presented in the work. 
  
NOTE: At this point in the Precis you will write one more sentence incorporating a quotation relevant to supporting 
Sentence 2. The quotation MUST be part of the sentence. Do Not Dump a Quote! 
  
Sentence 3: 
A statement of the author’s apparent purpose, followed by an IN ORDER TO phrase in which you explain what the 
author wants the audience to do or feel as a result of reading the work. 
  
Sentence 4: 
A description of the intended audience and/or the relationship the author establishes with the audience. 
  
****************************************************************************** 
Sample Rhetorical Préces 
  
Toni Morrison, in her essay, “Disturbing Nurses and the Kindness of Sharks,” implies THAT racism in the United 
States has affected the craft and process of American novelists.  Morrison supports her implication by describing how 
Ernest Hemingway writes about black characters in his novels and short stories. Her purpose is to make her readers 
aware of the cruel reality of racism underlying some of the greatest works of American literature IN ORDER TO help 
them examine the far-reaching effects racism has not only on those discriminated against but also on those who 
discriminate.  She establishes a formal and highly analytical tone with her audience of racially mixed (but probably 
mainly white), theoretically sophisticated readers and critical interpreters of American literature. 
  
****************************************************************************** 
  
Charles S. Peirce's article, "The Fixation of Belief (1877), asserts that humans have psychological and social 
mechanisms designed to protect and cement (or "fix") our beliefs. Peirce backs this claim up with descriptions of four 
methods of fixing belief, pointing out the effectiveness and potential weaknesses of each method. Peirce's purpose is 
to point out the ways that people commonly establish their belief systems in order to jolt the awareness of the reader 
into considering how their own belief system may the product of such methods and to consider what Peirce calls "the 
method of science" as a progressive alternative to the other three. Given the technical language used in the article, 
Peirce is writing to an well-educated audience with some knowledge of philosophy and history and a willingness to 
other ways of thinking.  
 

 






